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Blood Meridian is an epic novel of the violence and depravity
that attended America’s westward expansion, brilliantly
subverting the conventions of the Western novel and the
mythology of the Wild West. Based on historical events that
took place on the Texas–Mexico border in the 1850s, it traces
the fortunes of the Kid, a fourteen-year-old Tennesseean who
stumbles into a nightmarish world where Indians are being
murdered and the market for their scalps is thriving. ‘Cormac
McCarthy’s violent lyric masterpiece, Blood Meridian
acquires an amoral, apocalyptic dimension through the
Miltonic grandeur of the language . . . It is a barbarously
poetic odyssey through a hell without purpose’ Irish Times
‘McCarthy’s achievement is to establish a new mythology
which is as potent and vivid as that of the movies, yet one
which has absolutely the opposite effect . . . He is a great
writer’ Independent ‘A bloody and starkly beautiful tale’
Stephen Amidon, Sunday Times
"The first chapter here examines animal presentations in The
Stonemason, The Gardener's Son and two short stories,
"Bounty" and "The Dark Waters." The following eight chapters
focus on one text, one type of animal--feline, swine, bovine,
bird and bat, canine, equine, lupine, and hound-and one
particular thesis"--Provided by publisher.
Georg Guillemin’s visionary approach to the work of Western
novelist Cormac McCarthy combines an overall survey of
McCarthy’s eight novels in print with a comprehensive
analysis of the author’s evolving ecopastoralism. Using inPage 1/11
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depth textual interpretations, Guillemin argues that even
McCarthy’s early work is characterized less by traditional
nostalgia for a lost pastoral order than by a radically
egalitarian land ethic that prefigures today’s ecopastoral
tendencies in Western American writing. The study shows
that more than any of the other landscapes evoked by
McCarthy, the Southwestern desert becomes the stage for his
dramatizations of a wild sense of the pastoral. McCarthy’s
fourth novel, Suttree, which is the only one set inside an
urban environment, is used in the introductory chapter to
discuss the relevant compositional aspects of his fiction and
the methodology of the chapters to come. The main part of
the study devotes chapters to McCarthy’s Southern novels,
his keystone work Blood Meridian, and the Western novels
known as the Border Trilogy. The concluding chapter
discusses the broader context of American pastoralism and
suggests that McCarthy’s ecopastoralism is animistic rather
than environmentalist in character. Guillemin shows that the
very popular Border Trilogy takes McCarthy’s ecopastoralism
to its culmination, although this is often overlooked precisely
because of the simplicity of the plots—picaresque quests. As
the trilogy arranges its plots as a search for a life of pastoral
harmony (All the Pretty Horses), envisions a nomadic version
of pastoral (The Crossing), and experiences the foreclosure
of the pastoral vision anywhere (Cities of the Plain), the trilogy
as a whole tacitly acknowledges the obsolescence of utopian
pastoralism. Increasingly, man ceases to be the dominant
focus of narration, so that the shift from an egocentric to an
ecocentric sense of self marks both the heroes and narrators
of McCarthy’s novels.

Blood Meridian (1985), Cormac McCarthy's epic tale of
an otherwise nameless "kid" who in his teens joins a
gang of licensed scalp hunters whose marauding
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adventures take place across Texas, Chihuahua,
Sonora, Arizona, and California during 1849 and 1850, is
widely considered to be one of the finest novels of the
Old West, as well as McCarthy's greatest work. The New
York Times Book Review ranked it third in a 2006 survey
of the "best work of American fiction published in the last
twenty-five years," and in 2005 Time chose it as one of
the 100 best novels published since 1923. Yet Blood
Meridian's complexity, as well as its sheer bloodiness,
makes it difficult for some readers. To guide all its
readers and help them appreciate the novel's wealth of
historically verifiable characters, places, and events,
John Sepich compiled what has become the classic
reference work, Notes on Blood Meridian. Tracing many
of the nineteenth-century primary sources that McCarthy
used, Notes uncovers the historical roots of Blood
Meridian. Originally published in 1993, Notes remained
in print for only a few years and has become highly
sought-after in the rare book market, with used copies
selling for hundreds of dollars. In bringing the book back
into print to make it more widely available, Sepich has
revised and expanded Notes with a new preface and two
new essays that explore key themes and issues in the
work. This amplified edition of Notes on Blood Meridian
is the essential guide for all who seek a fuller
understanding and appreciation of McCarthy's finest
work.
Cormac McCarthy, the author of such works as Blood
Meridian, All the Pretty Horses, No Country for Old Men,
and The Road, is one of America’s greatest living
writers—an uncompromising examiner of the depths of
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human depravity, the nature of evil, and the bonds that
endure. This companion is intended for both the scholar
and lay reader seeking a comprehensive understanding
of McCarthy’s body of work. Alphabetically ordered
entries offer analysis of novels, characters, motifs,
allusions, plays, and themes, as well as commentary on
events, people and places related to McCarthy
scholarship. Most entries include a selected bibliography
for further reading. A biographical introduction provides
information on the life of this reclusive author, and
discussion topics are provided as an aid for instructors.
In the continuing redefinition of the American West, few
recent writers have left a mark as indelible as Cormac
McCarthy. A favorite subject of critics and fans alike
despite—or perhaps because of—his avoidance of public
appearances, the man is known solely through his
writing. Thanks to his early work, he is most often
associated with a bleak vision of humanity grounded in a
belief in man's primordial aggressiveness. McCarthy
scholar Barcley Owens has written the first book to
concentrate exclusively on McCarthy's acclaimed
western novels: Blood Meridian, National Book Award
winner All the Pretty Horses, The Crossing, and Cities of
the Plain. In a thought-provoking analysis, he explores
the differences between Blood Meridian and the Border
Trilogy novels and shows how those differences reflect
changing conditions in contemporary American culture.
Owens captures both Blood Meridian's wanton violence
and the Border Trilogy's fond remembrance of the Old
West. He shows how this dramatic shift from atavistic
brutality to nostalgic Americana suggests that McCarthy
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has finally given his readers what they most want—the
stuff of their mythic dreams. Owens's study is both an
incisive look at one of our most important and
demanding authors and a penetrating analysis of
violence and myth in American culture. Fans of
McCarthy's work will find much to consider for ongoing
discussions of this influential body of work.
In this astute and learned analysis of McCarthy's fiction,
Robert Jarrett looks at all seven of the novels published
to date and responds to much of the current (and
proliferating) critical thought about McCarthy. After an
introductory biographical chapter, Jarrett addresses what
he considers the two phases of McCarthy's fiction: as a
regional writer of the Appalachian South, whose work
mixes modernist and realistic techniques and merges
contemporary fiction with the tradition of Southern
literature (as in The Orchard Keeper [1965], Outer Dark
[1968], Child of God [1973], and Suttree [1979]), and as
a bold experimenter in form and style, with a keenly
rendered postmodern esthetic (as in Blood Meridian
[1985], All the Pretty Horses, and The Crossing [1994]).
Jarrett regards McCarthy's early novels as attempts to
write a modern fiction of the twentieth-century
Tennessee hill country, comparable to what local-color
realists or regionalists accomplished in the nineteenth
century and to what William Faulkner accomplished in
his mixture of modernism and regionalism in his
Yoknapatawpha fiction. It is during his second phase,
Jarrett points out, that the locales of McCarthy's novels
shift to the Southwest, and any appearance they give of
being popular westerns becomes only a disguise. In the
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final chapter Jarrett stresses three distinctive aspects of
McCarthy's fiction: the diverse and idiosyncratic style of
the narrative discourse, the central theme of the quest
undertaken through a visionary landscape, and the role
of interpolated tales. Drawing keenly on literary theory to
synthesize the various strands of McCarthy's unique
narrative voice, Jarrett concludes that while the author's
tales -often steeped in violence - may not tell us what we
want to hear, the enduring pleasure of his novels lies in
their imaginative and stylistic power.
'I have rarely encountered anything as powerful, as
unsettling, or as memorable as Blood Meridian . . . A
nightmare odyssey' Evening Standard
The first book to examine McCarthya s three
masterpiece novels as a cohesive whole"
"The purpose of this study was to examine the impact of
Samuel Chamberlain's italicMy Confessionitalic and
Herman Melville's italicMoby-Dickitalic on Cormac
McCarthy's italicBlood Meridianitalic. Cormac McCarthy
states that "books are made out of books," and in
identifying two novels which McCarthy cites as influence
of italicBlood Meridianitalic, the goal was to determine
the varying manners in which McCarthy engaged both
texts, ultimately coming to the conclusion that Blood
Meridian is a compression, and literal flattening, of both
of these works. From italicMy Confessionitalic, McCarthy
primarily draws from the work for historical purposes.
Many of the men in italicBlood Meridianitalic are
historically accurate sketches from Chamberlain's work,
and McCarthy's Judge Holden completely owes his
existence to Chamberalain, as italicMy Confessionitalic
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is the only mention of Holden in any document. In
illuminating key passages from Chamberlain's work, and
placing them in direct contact with similar passages from
italicBlood Meridianitalic, readers are able to
comprehend the ramifications of McCarthy's choice to
either adhere to Chamberlain's text or deviate from it.
From italicMoby-Dickitalic, instead of primarily drawing
from historical sources, McCarthy utilizes Melville's novel
in terms of character, plot, setting, and language. The
points of contact between the two works are numerous,
and at times highly visible. In examining the similarities
and differences between the two works in areas of
contact, readers are able to better understand
McCarthy's compression of the works, as certain aspects
of italicBlood Meridianitalic are elucidated in placing
them in conversation with italicMoby-Dickitalic."--Abstract
from author supplied metadata.
Literary Nonfiction. After teaching Cormac McCarthy's
bloodiest, most challenging novel to her students for
years, Stephanie Reents feels no closer to the strange
void at the heart of Blood Meridian than when she
began. So she journeys west, following the trail of the
historical Glanton Gang across the desert landscape that
McCarthy loves. In his archives, she discovers an
obscure note about the kid--the novel's enigmatic
protagonist--that might explain why this infamous novel
is so hard to shake. This is part of Fiction Advocate's
Afterwords series.
For almost three decades, Cormac McCarthy solidified
his reputation as an American “writer's writer” with
remarkable novelssuch as his Appalachian Tales, The
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Orchard Keeper, Outer Dark, Child of God, Suttree, and
his terrifying Western masterpiece, Blood Meridian.
Then, with the publication of All the Pretty Horses, the
first work of his celebrated Border Trilogy in 1992,
McCarthy's popularity exploded on to a world stage. As
his reputation burgeoned with the publications of The
Crossing and Cities of the Plain, the critical response to
McCarthy has grown apace.
This overview of McCarthy’s published work to date,
including: the short stories he published as a student, his
novels, stage play and TV film script, locates him as a
icocolastic writer, engaged in deconstructing America’s
vision of itself as a nation with an exceptionalist role in
the world. Introductory chapters outline his personal
background and the influences on his early years in
Tennessee whilst each of his works is dealt with in a
separate chapter listed in chronological order of
publication.
Novelist Cormac McCarthy’s brilliant and challenging
work demands deep engagement from his readers. In
Cormac McCarthy’s House, author, painter,
photographer, and actor-director Peter Josyph draws on
a wide range of experience to pose provocative,
unexpected questions about McCarthy’s work, how it is
achieved, and how it is interpreted. As a visual artist,
Josyph wrestles with the challenge of rendering
McCarthy’s former home in El Paso as a symbol of a
great writer’s workshop. As an actor and filmmaker, he
analyzes the high art of Tommy Lee Jones in The Sunset
Limited and No Country for Old Men. Invoking the recent
suicide of a troubled friend, he grapples with the issue of
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“our brother’s keeper” in The Crossing and The Sunset
Limited. But for Josyph, reading the finest prose-poet of
our day is a project into which he invites many voices,
and his investigations include a talk with Mark Morrow
about photographing McCarthy while he was writing
Blood Meridian; an in-depth conversation with director
Tom Cornford on the challenges of staging The Sunset
Limited and The Stonemason; a walk through the
streets, waterfronts, and hidden haunts of Suttree with
McCarthy scholar and Knoxville resident Wesley
Morgan; insights from the cast of The Gardener’s Son
about a controversial scene in that film; actress Miriam
Colon’s perspective on portraying the Dueña Alfonsa
opposite Matt Damon in All the Pretty Horses; and a
harsh critique of Josyph’s views on The Crossing by
McCarthy scholar Marty Priola, which leads to a
sometimes heated debate. Illustrated with thirty-one
photographs, Josyph’s unconventional journeys into the
genius of Cormac McCarthy form a new, highly personal
way of appreciating literary greatness.
A Reader's Guide to Blood Meridian is the essential
companion to the classic novel by Cormac McCarthy.
Every reader, whether a student of literature or a fan of
the book, will find a wealth of information in these pages.
Shane Schimpf has researched every aspect of the
novel More...from terminology to foreign language
translations to historical references to literary
underpinnings. The content is presented as a page-bypage analysis facilitating a simultaneous reading of both.
The result is a more complete understanding of the novel
and McCarthy's dark vision contained therein. Unlike
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other written works about the novel, A Reader's Guide to
Blood Meridian includes: 1) Chapter-by-chapter, page-bypage annotations to the novel. 2) A subject index which
includes the initial appearance of major characters,
references to historical figures, geographical locales,
indigenous flora and fauna, biblical references and more.
3) A thematic overview of Blood Meridian exploring the
relationship between the novel's two major figures, The
Kid and The Judge.
A Bloody and Barbarous God investigates the relationship
between gnosticism, a system of thought that argues that the
cosmos is evil and that the human spirit must strive for
liberation from manifest existence, and the perennial
philosophy, a study of the highest common factor in all
esoteric religions, and how these traditions have influenced
the later novels of Cormac McCarthy, namely, Blood
Meridian, All the Pretty Horses, The Crossing, Cities of the
Plain, No Country for Old Men, and The Road. Mundik argues
that McCarthy continually strives to evolve an explanatory
theodicy throughout his work, and that his novels are, to a
lesser or greater extent, concerned with the meaning of
human existence in relation to the presence of evil and the
nature of the divine.
Originally published in 1993, this was the first volume of
essays devoted to the works of Cormac McCarthy.
Immediately it was recognized as a major contribution to
studies of this acclaimed American author. American Literary
Scholarship hailed it as "a model of its kind." It has since
established itself as an essential source for any McCarthy
scholar, student, or serious reader. In 1993, McCarthy had
recently published All the Pretty Horses (1992), the awardwinning first volume of the "Border Trilogy." The second
volume, The Crossing, appeared in 1994, and the concluding
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novel, Cities of the Plain, in 1998. The completion of the
trilogy, one of the most significant artistic achievements in
recent American literature, calls for further consideration of
McCarthy's career. This revised volume, therefore, contains
in addition to the original essays a new version of Gail
Morrison's article on All the Pretty Horses, plus two original
essays by the editors of The Crossing (Luce) and Cities of the
Plain (Arnold). With the exception of McCarthy's drama The
Stonemason (1994), all the major publications are covered in
this collection. Cormac McCarthy is now firmly established as
one of the masters of American literature. His first four novels,
his screenplay "The Gardener's Son," and his drama The
Stonemason are all set in the South. Starting with Blood
Meridian (1985), he moved west, to the border country of
Texas and Old and New Mexico, to create masterpieces of
the western genre. Few writers have so completely and
successfully described such different locales, customs, and
people. Yet McCarthy is no regionalist. His work centers on
the essential themes of self-determination, faith, courage, and
the quest for meaning in an often violent and tragic world. For
his readers wishing to know McCarthy's works this collection
is both an introduction and an overview. Edwin T. Arnold is a
professor of English at Appalachian State University. Dianne
C. Luce is chair of the English department at Midlands
Technical College.
"This volume discusses the intertextual connections between
Mark Twain's iconic novel and eight works by author Cormac
McCarthy. By chronicling the scholarly comparisons between
Twain and McCarthy and exploring the echoes of Twain and
Huck Finn in McCarthy's writing, this study reveals how
McCarthy has not only absorbed Twain's tradition, but
transformed it"--Provided by publisher.
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